Christina Sharpe's "In the Wake: On Blackness and Being" addresses issues of citizenship, racial violence, and black mortality, meshing her personal experiences surrounding death and "the wake" with a sharp critique of cultural structures, as well as a reimagining of slavery, funeral, and death metaphors. In the wake of so many "ongoing state-sanctioned legal and extralegal murders of Black people, " Sharpe's argument that black death is a foundational aspect of American citizenship encourages readers to acknowledge the antiblackness embedded in the past, present, and future of American (and by extension, Transatlantic) democracy (7). With the continued and encouraged proliferation of black death in the global diaspora, Sharpe's study will, hopefully, usher in more woke scholarship that questions pervasive antiblackness.
Garner, who was killed by police in Staten Island, New York, died of a heart attack at the young age of 27. Garner's tragic and untimely death exempli es the immense burden that being black in America has on African Americans. Christina Sharpe's In the Wake: On Blackness and Being interrogates that burden by addressing issues of citizenship, racial violence, and black mortality. Sharpe's book meshes her personal experiences surrounding death and "the wake" with a sharp critique of cultural structures, as well as a reimagining of slavery, funeral, and death metaphors. In the wake of so many "ongoing state-sanctioned legal and extralegal murders of Black people, " Sharpe's argument that black death is a foundational aspect of American citizenship encourages readers to acknowledge the antiblackness embedded in the past, present, and future of American (and by extension, transatlantic) democracy (7).
Sharpe's methodology takes up the ideas of "the wake and wake work. " Sharpe articulates "that to be in the wake is to occupy and to be occupied by the continuous and changing present of slavery's as yet unresolved unfolding" (13-14). To perform "wake work" is to labor within the space of paradoxes surrounding black citizenship, identity, and civil rights. (14). Sharpe's unique methodology differs from many books on the 1 subject of black exclusion because her project "looks…to current quotidian disasters in order to ask what, if anything, survives…insistent black exclusion" and analyzes how cultural studies texts handle this phenomenon (14) . Sharpe critiques the crossroads of many structures: material structures, such as slave ships and the contemporary impact of "the wake, the shop, the hold, and the weather;" public structures, such as sidewalks and other seemingly communal spaces where Trayvon Martin, and other black people, are unwelcomed; and institutional structures, such as academia, where black scholars are expected to adopt research methods that destroy their ontology.
Each chapter signi es a particular aspect of the slave ship and its contemporary impact on transatlantic blackness. Chapter One, "The Wake, " describes Sharpe's methodology, as well as the family deaths that in uenced her decision to partake in "wake work. " Chapter Two, "The Ship, " examines the genealogy of a slave ship, from the occupants on the ship to the construction of the ship to the remnants that the ship leaves behind. Sharpe features an image of a Haitian girl, after the Haiti earthquake, with the word "Ship" scrawled across her forehead, which Sharpe reads as indicative of being in the wake, where the girl is simultaneously alive and dead. Chapter Three, "The Hold, " draws an astute comparison between the hold of a slave ship, where slaves were tightly packed in small spaces, to prison structures that hold black bodies, ensuring that the prison replicates "the logics, architectural, and otherwise of the slave ship (in and across the global Black Diaspora)" Hadiya Pendleton, who sang at his second inauguration. Sharpe utilizes this example to demonstrate how Obama had "succumbed to the logic of the hold" through his acceptance of black death (97). Since Obama's presidential reign perfectly exempli es slavery's afterlife, a longer discussion of the global impact of his presidency would make this book even stronger. Obama's contentious relationship with several black leaders is, arguably, a result of his refusal to step outside of the con nes of the hold.
In the Wake: On Blackness and Being engages with twenty-rst century cultural issues through an exploration of race, gender, and violence. Sharpe's poetic and accessible prose can serve as a model for anyone who wants to challenge traditional conventions of academic writing. This book is perfect for a graduate seminar about "The Black Atlantic" and complements texts by Toni Morrison, Charles Johnson, Frantz Fanon, and Claudia Rankine. With the continued and encouraged proliferation of black death in the global diaspora, Sharpe's study will, hopefully, usher in more woke scholarship that questions pervasive antiblackness.
